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ENIGMATICA ENTERTAINMENT ¢ CFUV 101.9FM 
in affiliation with the City of Victoria and the Victoria Fringe Festival present 


SS 


VICTORIA SKA FESTIVAL 200! 
“Festival of the People” 


ALL AGES 


SATURDAY, SEPTEMBER 8TH, 200! 
at SHIPS POINT (near the Inner Harbour) | pm - 10 pm | 
followed by an after party to keep the night skankin’ 


Bands from all over North America will blow your mind and the music will set your skankin’ boots in motion. 
Firedancers and the Victoria Fringe Festival Performers will astound you. , 
This will be a FESTIVAL like no other. Keep watching for more info. 


The Beverage Garden (with ID) will operate all day 
_ More food vendors Wanted 
Bring your vinyl and trade records at the Record trading tent 


For more info listen to... - 
SKANKSTER’S PARADISE 3pm - 4pm on Saturdays 

and SOUNDCHECK 5pm - 6pm on Fridays” 

on CFUV 101.9FM 


Tickets go on sale August 1 2001 @ 


Lyles Place. Ditch Records, HMVs in Victoria and Nanaimo, and Zulu Records in Vancouver! So buy them early to avoid being turned away! 


: Saturday Septembe 

if Country w/ Freddie 
- i Thursday September 6t 
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S Friday September 7t 
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money order should be made payable to CFUV RADIO. Thanks for reading Offbeat suckers, | mean, 
friends. 
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ard Jara 
Offbeat won’t be the 
same without you two 
(thank goodness). For 
Our readers out there 
who would like to 
romantically pursue 


either of them, here’s 
their dream date stats. 


Name: John (pronounce “Hon’) Welk 


Sign: Bastard We'll miss you! And Name: Sara “Up the Bum” Young 
Skin type: Small-med pores good luck to our Sign: Filthy - | 

contenders. Age: Barely legal 
A sensitive and ambitious young lad, 
John is leaving us to pursue a career sara is headed for Vancouver where 
in biological warfare. If you threw a she intends fo get a masters degree 
party and invited everyone you . / S along with mad skillz. She can be .-- : 
knew, you would see the biggest gift ° seen without her shirt flaunting a razor- 
would be from him. blade. Dream date includes a lot of 
Dream date includes coffee. | sass and a Classy ass. 


_www.HMV.com 


dry socket 


Dear Offbeat readers, 

How are you this September? Me? | am 
fine. Fine in that mediocre sort of way. | 
hope you are also fine, but maybe 
more in a way that is finer than the fine 
that | am. This September will bring 
many new students to campus, and 
many new readers to this little piece of 
work that we call Offbeat. If you are a 
new reader for the first time, | hope you 
aren't reading this in the bathroom, or 
during other explicit acts that may be 
damaging for other readers of the 
virgin-esque kind. 

If you are a new student this year, | 


hope you will be greeted by a drunken grad student in the bushes outside of the sub. May he/she pop up 
from the shrubbery, hung-over and dishevelled brandishing his/her degree shouting: “I spent four years 
here and this is where it gets you!” That, my dear readers, would indeed be an auspicious omen of your 
future. No. But seriously, education is so important because it gets you a great piece of paper and you wear 
a jaunty little cap—not to mention that it marks your passage into the corporate world. That's why I'm an art- 
fag (I'm reclaiming that title, fer cryin’ out loud!) And you'll never see me working for the man. No sirree. Not 


for anything less than 5OK a year. 
-Danielle P. 
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“That's swell honey. 
They also have a 
Sunday Special, 

wtwo 10” pizzas for 


“Did you know we can 

set pizza by the slice — 

until 3am Monday to 
Saturday AND it’s 


licensed?” 


784 Yates downtown, next to the Ode 
call 995-2722 to order. 
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by Eleanor Nickerson 


No one seems to know how to describe Edith Aa Hag PIC 

Frost and her distinctive songwriting style. When you read the many reviews and Amaia ipsa phic as age “! 
She has been put under the genres of articles that have been written about Edith uae abil { dusk hasion tes tiny wice eae le 
Country, Pop and Folk and that's just to begin Frost you will notice a few re-occurring sii PO 
with. Her quiet, yet commanding voice mixes themes: country music, Mazzy Star, ex 


with slightly off-kilter music to create boyfriends. So when | had the chance to pila apd ee” rics have a dreamy | 
beautiful, almost haunting tunes. More so have a chat with Ms. Frost about her latest “I think th ‘carhine are front-editing thinas | 
than ever on her newest release, Wonder new album | decided to steer clear of these until i ‘ nes eaiines velar a . ae mi : 
Wonder, put out on Drag City. Though there topics and ask her about the thi I : vl th much Pai 7 
are signs of sadness lurking behind the grabbed me most about her purite part is the way 
songs, listening to Frost’s new album will not . "ea Ee ant 2 : 
leave you low, but feeling like you've been “The lyrics aren't the important ' eR nation: cake i 
listening to something great. Lo-fi, yet full and | People don’t be @ 4 ean | 
opulent, with a tenderness and insight often it's really true. pA aN : 
missing in what is lazily referred to as ‘indie’ me of doing the song Is " Ng Re hare Garere 

music. have to think ‘what do | ' generic. 


fig 


r ed as sad, isolated. 


t to Say. 
Most things exist, and 
so what are you going 
to say about them? I’m 
not into making a 
political statement 


better at te } : , . volar hear 
but I’m not so re 2 opt over. it’. | 
#@ impressionistic.” 


oy ething, but ¢ 
Calling Over Tink 
record, but at the i just @ bunch of - 

songs. Each record Fat: 

been written at differe 

ones and some that wé 
before. It's Stra 


Are your lyrics based 
on personal experi- 
ences? 

“Some are, some 

aren't. They might 
sound like they are and 
people don’t believe me 
when | say this but 
some of them are just 
stuck in there. Some- 
times | just babble into a 
tape recorder and try 
to make something out 
of that or just try to find 
something to fit into a 
slot. | also have pages 
lying around that have 


As were both 
Ponto “a lot of . 
y age; though | 
which became her | 
big interest. Edith moved to Mexico for six 
years with her mum which she cites as an | 
influential time. She played a bit of classical 
guitar while living there but wasn’t very 
fragments of work, So serious about it. Her mum was very support- | 
if I'm really stuck | try to ive and she flirted with music lessons, piano, 
site aidaad make tello and singing in a chorus while at school. 
something that’s not too lt wasn’t until Edith was in her twenties and 

living in New York that she started playing 

seriously. 


O|F IF |BJE/A|T 


agording songs 
#7 ough the 
eighties. My boyfriegg, thee and | hada 
lot of music equiprégaey ey 
would record about “tgge-= Boks a year. He 
would do house music ct | sang on some of 
his stuff, which was really funny. You'd 
laugh if you heard that now. Anyway after | 
moved to NY in ‘92 | started going out to open 
mic and | started playing country, which is 
how it really started. The first time | ever 
sang in front of people was at an open mic 
night at this place in Brooklyn. The host 
tricked me into singing. | asked for a song 
and he couldn't remember it and he made me 
come up on stage to sing it. | was like NO! But 
| did it and everyone clapped and the rest is . 
."(laughs). 


How did you end up getting a record 
deal? 

“| was doing open mic every week, singing 
Patsy Cline covers and | was doing all this 
country music and rockabilly stuff with 
bands. | was working on my own music too, 
but it didn’t fit in with any of the bands | was 
playing with. | had a few demos by that time, 
eyen the fact that | had been calling them 
demos means that | must have had this thing 
in-my mind that | might do something with 
them one day. | thought they were kinda cool 
and that | would regret it if | didn’t ever throw 
them out there and see if anyone wanted to 
do anything with them. So | mailed out five 
tapes and two places called me back. Drag 
City was one of them.” 


It was Rian Murphy who called Edith up. She 
says he ‘discovered’ her. Edith was working 
freelance as an HTML programmer at a music 
database in Brooklyn. 

“That was the day that | walked out of work,” 
she laughs, “like | would ever get the chance 
to do that. Rian gave me the excuse to just 
walk out. | told them that | was going to be a 
rock star and | wouldn't be back after lunch. 
The boss just said bummer.” 


Since the beginning, Edith has been totally 
happy with Drag City and says she wouldn't 
dream of changing to another label. 

“They are honest, they pay you what you 
earn and... they’re my friends. They have 
really looked out for me and done things that 
major labels wouldn't have done. It’s really 
personal. | feel very grateful to them for even 
letting me put out records.” 

Rian Murphy has worked closely with Frost 
on all of her releases and she says that 
what you hear is a combination of both of 
their work. She attributes the “slightly 


bum to him, and 


Steve Albi Le 
before and ce | 


keen to work with him. 


So, how was it? 

“We were very busy! When | actually worked 
with him | was really glad | did. It took a little 
longer to get it finished, because Steve is so 
busy and we had to fit it in two days here 
and four days there. But in the end including 
all the mixing we did it in six days. Steve has 
a funny sense of humour, similar to Rian’s 
and mine, so it was really hysterical . . . it 
was totally a good experience. He is so nice. 
And very professional so it all ran really 
smoothly and he has the best gear as well. 


_ Nice facilities. I'm used to working with these 


little rooms and we had this giant room there. 
On most of the basic tracks we have eight or 
nine people playing at one time. So most of 
what you hear you're hearing live and we 
were all able to play at the same time. We 
could never have used so many people on 
the record if it wasn’t such a good and well 
run studio. It was like a circus in there. We 
spent eight hours setting 
up the instruments so 
we could just bang 
through. | was worried 
that first day as there 
was so much to do. 
Once it was set up it 
was all boom boom 
boom straight through.” 


How do you feel 
about your new 
album? 

“| love it. We just got 
everybody together and 
hoped for the best and | 
feel really lucky ‘cos we 
had really good players 
and had enough time to 
do it. After working with 
Steve and his studio I'm 
totally spoilt now. | love it 
big time. We have 
learned so much from 
past experiences about _ 
what to do and what we 
would have liked to do. . 
. but there comes a point 
where you have all this 
organization and you still 
don’t know if it’s going to 
come out any good. 
Thank God it did.” 


You've got 
States co&% 
outside of theZ ¥ 
“Not at the moment. This 
tour. Before | have always 
backing on someonegie 
these musicians to 
well, three weeks 
| love touring but I'm also freaking out over it. 
Once I’m out and rolling it’s okay, but pulling all 
these things together beforehand is really 
hard work. | would like to tour outside . . . but 
there’s a lot of things I'd like to do. | have to 
concentrate on one thing at a time. | am 
nervous though. | always get nervous. The 
more | play the easier it becomes but | haven't 
played much in the last few years so the last 
few shows have been really nerve racking.” 


p piggy- 


What do you do in your own time, for 
fun? 

“| like to mess around on the computer,” Edith 
pauses, as if stumped by the question. 

“| used to roller-skate a lot but | never get the 
time anymore. | work all the time. There is so 
much to do around the house . . . business 
things, e-mails, | do the website myself. | 
guess |'m mainly thinking about the tour and 
the new record.” 


“Blagiball. 


409 Fitzwilliam St. Nanaimo B.C. 
(250)753-2252 <bikbil@island.net> 
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by John welk 


The Beta Band have been trying to overcome obscurity for quite some time now. Never 
mind the fact that they are beloved by critics, toured with one of the bir est bands 
around and had a blatant plug in a mainstream movie. You i don’ t see or hear th 
any of the mainstream musical medias. 


The Beta Band have released a new album, Hot Shots /I, a follow up to their de 
length, self-titled release. Where their debut seemed to lack focus and direction 
album has its sights on one thing, unbridled success. It was with great pleasu 
sat with Robin Jones (drums, piano, tape loops) and Richard Greentree (bass gui 

percussion) of the Beta Band at an over-friendly diner in Vancouver's Century Plaza 4 
hotel, a few hours before their set as the opening act for Radiohead. _ ae... 


The Betas are musicians in every sense of the word and they put on perhaps t 
live show around. Though you wouldn't have guessed it by their unfortunate t 
big time rock n’ roll band. Rich tells me “we can only really give like 40% of wh 
to offer, we haven't got our visuals or our light show and we only do half a set 
support act we aren’t allowed to do anything too flashy.” A shame that 15,000 
had to witness a mediocre set from an extraordinary live band. 


release, a psychedelically infused electronic romp with hip-hop beats, folk ins: 
sounds and a lot of old records spliced together into some long-winded jams. “Th 
production was fucking atrocious on that album really, looking back to it,” Ric 


wanted...it’s really clear and spacious but at the same time more compact. T songs 
are a lot more realized than the last album, you know we would have all these idea 
and we'd use them all. In the end the songs would end up being so long, you 
get confused and can’t remember what you were listening to halt wey throu 
time we've taken the best one or two ideas.” aoe 


“We spent a long time on it, nothing was left to chance,” Ro 
pre-production before we even went to the studio. The fou of 
up in our rooms working through every bit.” Rich tells me ‘yea 
months and learned how to use Pro-Tools and got G4 compute 
problem we had before was anywhere you wanted to edit afc 
the producer we’d always work with wasn't really compute 

to be either.” 


chance, because “people are less | Reset ‘about what 


The band is still on Astralwerks a subsidiary of Virgin records. “It’s all just one big man they're listening to. In England people get sort of 

at the top who made his money selling biscuits,” Rich explains “and now he moves narrow-minded about certain types of music and that 
names of record labels around on a big map.” Even though a big label is paying the bill - they’re in.to one sort of thing and not in to other 

they still find they have a lot of say in terms of what the album sounds like. “It’s not pink 9 © eine: 

really a case of them twisting our arms to get us to do things it’s more like us pitching it ~ 

to them,” Robin explains. thie band 1 is returning this fall to North America to 


wee Neadiine their own show. Due to logistics 
| of their crowded stage set and because 
| they don’t really have anyone in mind that 
would fit in with them musically, they will 
be doing it solo. Rich tells me “we're not 

| touring with Radiohead because we 

| think we’re in the same musical vein. Not 
| that there is anything against them. This 
is the first time we even supported 

| anyone, we never had anyone support 
Nae Se US. There was one band that sneaked in 
‘REY ER iTQM Lily Ny before a show in Ireland, but they 

858 YATES ST. VICTORIA victaaad seanity A Vieeenan BOOMTOWN me weren't supposed to be there. ” As for 
their relationship with Radiohead: “We 
still haven't properly met them yet,” Rich 
tells me. “Well you bumped into Thom 
_didn’t you or Ed or something,” directing 


prog ressive OBsound s¥ytrene. WR "iS question to Robin.” “Ed, yeah.” Rich 

PE BO y ogHsound hh ft then goes on to add “quite keen on the 
showers back at the stadium, they got 

these like 12 man baths and all that, 


hopefully I'll have a bath with Thom back 
stage.” 


OM, ALL WORLD ENTERTAINMENT, SAN FRANCISCO 
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“by Matthew MeDoral 


It may tb: a somewhat problentatic name to 
get your’head round, but let’s not struggle 
with that. Welsh group Gorky’s Zygotic Mynci 
have-been producing some of the most 
cone sete at times beautiful music to 
come out of the British Isles over the last ten 
years. They began as a group quite clearly 
influenced by the psychedelic explosion of 
the late.60’s, with The Incredible String Band 
and Soft Machine being oft-cited reference 
points (in fact, early on they memorably 
covered Soft Machine drummer Robert 
Wyatt’s “Oh Caroline”), t-wasn’t only the 
music that drew.comparisons with the 
heyday of peace, love and ronking body 
odour - the band had.a rather worrying 
penchant to pose for photos dressed in the 
sort of garb we were last sub- 
jected to by the (best-forgotten) 
likes of Gong in the early 70’s. 


Despite these rather inauspicious 
beginnings, the band’s intriguing 
amalgam of folk and psychedelia, 
interspersed with sprinklings of 
krautrock and. occasional raw 
guitar noise, began to garner an 

“ appreciative critical and commer- 
_¢fal audience in the UK. Their 
second full length, Bwyd Time, 
rapidly ascended to the top of the 
UK independent charts - an 
achievement all the more notewor- 
thy as it was the first time a band 
who sang in Welsh had, had such 
wide success. In fact, they had 
begun their career singing solely in 
Welsh - frontman Euros Childs . 
suggesting that this was at least 
partially due to his not believing 
that Gorky’s music would find much of an 
audience outside their native Pembrokeshire 
(in North Wales). 


As they progressed onwards, through 
further indie success and subsequently the 
pitfalls of major-labeldom, they have moved 
towards a more consistently mellow and 
Anglophone sound, evidenced by even a 
cursory listen to their soon-to-be-released 
opus How | Long to Feel That Summer in my 
Heart (as sweet an album as the title 
suggests). 


| asked Rhodri from the group as to the 
thinking behind these changes - firstly, the 
folky, laid-back feel of the album.” Well, quite 
a bit of that is more confidence in playing, 
y'know, being able to be comfortable 

about leaving space in songs, rather than 
overdub, like we might have done before. 
We've been recording live takes in the studio 
as well, which we weren't able to do before 


because we weren't good enough, y’know.” 


Disarming honesty.and the lack of Welsh 


language songs on the new album, any 
overriding reason for there not being a 
syllable of Welsh on this album? (a first for 
the band) "Euros and Rich wrote the songs, 
and | think thateit just happened. that way - 
this ‘batch’ of songs just happened to be 
English. We've got some Welsh songs 
written, but they haven't been recorded in 
the studio yet. They'll probably. turn up at 
some point.” 


On the subject of Welsh culture and lan- 
guage, Wales has recently formed its own 
political assembly for the first time in 


hundreds of years, after an extremely 
narrow referendum vote in its favour in 
1999. Many saw this as evidence of some 
sort of reawakening of Welsh cultural 
identity, a situation heavily influenced by the 


wave of Welsh bands - including Manic 
Street Preachers, Catatonia, Super Furry 
Animals and Gorky’s themselves - invading 
the UK charts, challenging the preconceived 
English attitudes towards Welsh music as 
consisting solely of male voice choirs and 
Tom Jones. However, the assembly exists, it 
appears, despite widespread indifference 
towards it from the bulk of the Welsh public. 


This may be due to the fact that it has little or 
no legislative powers, acting mainly as a 
talking shop for somewhat uncharismatic 
local politicians. Despite this, Rhodri thinks 
that the concept of the assembly is the right 
one.” | think that the fact that we have an 
assembly is a good thing. It is quite well 
publicized around Cardiff. Personally, | don’t 
think that they do that much. though. ” What 


au 


about the general ignorance of the public 
with regards to the assembly? It seems that 
interest in it has plummeted since its incep- — 
tion. “I still think it’s the same. Even less 
interest maybe now, as it’s shown live on 
telly - and it’s the most BORING thing you’ve 
ever seen in your life! Everybody seems so 
pally in there - there’s no real debate.” 


Moving away from the European continent, | 
spoke to Rhodri whilst the band was in 
Toronto (“very clean, | hear they pay a lot of 
taxes ) on the Eastern leg of a North 
American tour. He was tired following a 13- 
hour train journey the previous day from 
New York, where at the Bowery Ballroom 
the band had performed “one of the best gigs 
we ve done with this present line 
up. We really clicked together.” This 
Successful situation, with a fine 
new record in the can, would have 
been unthinkable a couple of years 
ago when the band was unceremo- 
niousty dumped by the major label 
Mercury, incredibly just two weeks 
alter the release of the Gorky 5 
album (lack of commercial success 
being cited as the reason - surprise, 
surprise). The band was left broke 
and label-less just before Christmas 
- @ hole that many groups may have 
found difficult to climb out of. 


Being picked up, as they were, by 
Mantra (an imprint of the Beggars 
Banquet independent group) gave 
Gorky’s the freedom they so 
desperately needed after the 
disaster of the major label experi- 
ence. It’s a situation that suits 
Rhodri and the group as a whole down to the 
ground. ’ We know what everyone does ue 
Mantra], you can talk to PEOPLE. You eg 
who to phone as opposed to wath ip 
round some multinational company. [At >: 
Mercury] you’d ring up to talk to someone, 
and they’d have gone for weeks or changed 
jobs or something.” 


So you're enjoying it more than ever, being in 
a band? “Yeah, yeah there was a good, 
relaxed atmosphere in the studio and we had 
plenty of time to come up with what we 
wanted - we weren’t under pressure from 
the record company to come up with 
something.” Judging by my brief words. with 
Rhodri, things appear to be going quite 
swimmingly for Gorky’s at the moment, and 
following their struggles over the past two or. 
three years, that’s well deserved. It comes 
together beautifully on the new album, which 
is due to be released sometime around mid- 
September. 


> 
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When | told people that | was going to inte {i 
main lyricist, they didn’t ask questions like, # 
they going to put out another record?” In ple really 
wanted to know was, “does that guy still Have faty one Hair,” and 
“does that guy still smoke a lot of hash?” | dove deep into Rick White’s 
consciousness and found the answers to those questions. Of his 
hair, Rick says, “I guess | haven't trimmed it since ‘88, it just cuts itself 
now. It just breaks or something. It won't grow any longer and it won't 
get any shorter.” Rick also revealed how his hair is integrally linked to 
his music. 


,’ or “Are 


He explained that the band’s music “has always been straightfor- 
ward. We don't really think about what we should do, it just kind of 
comes out . . . So! guess having unkempt, or ungroomed hair or 
clothes goes with not trying to change the music, it’s just really 
natural. We don’t really have a show to put on except what we are, | 
guess.” 


Check out 
the Exclusive 
Mixed CD's 


Stylus Records 
645 Johnson st. 
Victoria BC. 
{250} 38e3-752a9 


This is made evident by the lyrical content of most Eric’s Trip releases: 
like So much hair, the band lays their personal lives out for their 
listeners. One can track the status of intra-band relationships one 
album at a time. 


And the hash? Rick assured me that “ It’s not like a lot a lot, but it’s the 
preferred thing . .. When you're first starting, it’s very inspirational and 
then it just becomes a comfy little fish tank to live in and it’s not : 
inspirational. It’s something I’ve always questioned, like anything that | 
do in life. But | try not to worry about it too much.” 'y 


These questions answered, | was left with little to ask, except a few 


questions about why Eric’s Trip broke up, the reunion, outside influ- 
ences, and the evolution of their music. Rick explained that the reunion 
tour was brought on by “a craving to play the songs again and to finish 
off something that [was] stopped just because of a... period of kind 
of emotional things. So we never really got to have a good last tour in 
Canada. So we're going to do it now, while we can still do it the same.” 


The same? | wondered out loud about how the band member's work 
on a number of unrelated projects since the breakup would affect the 
reunion. “| wonder, yeah,” responded Rick. “And we're not sure, we're 
just going to practice a little bit the night before we leave .. . | think 

now that it's been this long we'll go back to where we were in ‘93, and 
just play from that perspective where it was more excited and full-out.” 


Prior to the tour, Rick compiled and released a collection of Eric's Trip 
material performed live between 1991 and 1996. Rick describes The 


. Eric's Trip Show as “pretty good overall because the ‘95 show shows 


our awkwardness in that era and we were falling apart a bit... . And 
then the Montreal concert [1994] | find a good document of when we 
were just pumped up and excited still.” 


Sadly, | can’t tell you which era was re-lived on the Eric’s Trip reunion 
tour. Eric’s Trip was supposed to play the Icehouse on August 18th, 
but were unable due to the recent negation of said establishment. Their 
Vancouver date was also cancelled as a result of a skate park fall in 
Calgary (hope you're okay). If you are hoping for another chance to 
see them, suck it up princess because this is likely their last-tour, 
although Rick admits that “you never know what will happen.” 


In the mean time you can check out Mark in Purple Knight and Elevator 
with Rick. Elevator has been working on some as-yet-to-be-recorded 
material, but will probably have an album out soon. Chris has a few 
Moon Socket records out and has been doing some work on the band 
Orange Glass as well. Julie has recently completed a Francophone 
release that will be. out om Endearing Records in October, and is also 
working on an English album for release in 2002. Or heck, you could 
Slap on the longest-haired wig you have, smoke some hash, play the 
Eric’s Trip Show really loud and pretend that it’s the real thing. That's 
what | did. 
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Whitebird Records is Vancouver Islands largest 
DJ specialty store supplying all the elements 
nessasary to perform and enjoy advanced 
audio culture. 


by Wozzle 


Yes . . .yes, it’s been so long . . . how many moments have passed 
since indie-rock or punk has generated something with a startlingly 


transgressive aesthetic? Ooooh Carey Mercer . . . yes, yes: Victoria, - 


B.C.’s Frog Eyes. Finally a manifestation of the marriage between 
discord and tears that emo promised but failed to provide (it was 
quickly discovered that tears were an inadequate solution for putting 
up pompadours, so therefore, of no use). In mid-September Frog Eyes 
-will self-release their first album: The Bloody Heart, and in October 


-’ local label — Global Symphonic — will release a second album: The 


Bloody Hand. 


The Bloody Heart is the best album I’ve heard this year, and I’m known 
“for my discerning taste, yes. | will not make reductive comparisons, ’ 
but: hearing The Bloody Heart engendered a similar feeling in me to 
that felt upon hearing Neutral Milk Hotel's Avery /s/and for the first time. 


» Frog Eyes on the albums is: Carey Mercer (singer, keyboard, guitar, 


previously of Blue Pine, Republic of Freedom Fighters, and Breakwa- 
ter), Mel Campbell (drums), Michael Rak (bass, also formerly of Blue 
Pine) and Spencer (a 16 year-old keyboard prodigy that Frog Eyes 
borrowed from the Vic. High band program. 


1.) Carey, since you have just married the other permanent member of 
Frog Eyes, Mel, | would like to start with some questions on marriage. 
There is lots of writing on how certain dominant societal institutions 
are not held together by an ideological core or nexus, but instead by 
spectacle or a kind of excess. For example, one could say that 
Juridical Institutions are not actually substantiated/supported by the 
‘truth of the law”, but by the spectacles of police violence and capital 
punishment. Now, one could also argue that the institution of marriage 
is not held together by a spiritual or emotional core, but only by the 
spectacle provided by the wedding ceremony, a spectacle that works 
to obscure the true ideational or emotional gap inherent in marriage. Do 


—) a 
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- you agree? And, if so, how did your 


specific wedding ceremony fulfill this 
hegemonic function? 


Well | didn’t know | was being inter- 
viewed by_a young Engels. Wozzle, let 


_ me Say this: every romantic-minded | 
reader of Offbeat is shaking their heads 


right now, wondering what kind of 
pedantic prick would ask sucha 
question. 


2.) One thing that makes me uneasy 
with the union of marriage, is its 
prejudice towards conjunction, with no 
importance given to disjunction. It seems 
that to be ‘functional’, every union must 
be marked by ruptures and gaps, or it 
will engender homogeneous entropy.. 
Comments? 


| think it’s funny that you use the term 
‘ruptures and gaps’. 


3.) Why isn’t Frog Eyes going on tour 
with Modest Mouse? 


Because, like the Canadian pianist Glenn 
Gould, | consider live performance to be 
both barbaric and carnivorous. 


Now, Carey, in the last few months, 
since you've been engaged, | have 
noticed that your behavior has become 


#quite-‘toned down’, in comparison to 


your past antics. But, that said, you still 


“seem to hover around manifestations of 


degeneracy, for example you sit in the 
“coke” room at parties cracking jokes 
and are always eager to hear tales of 
sexual debauchery. Don’t you think that 
this is socially parasitic, are you 
becoming the kind of exploitive artist 
who surrounds himself with dysfunc- 
tional alcoholics in order soak up 
narrative material so Exclaim! magazine 
will describe your lyrics as ‘gritty’? In 
light of this, how can we possibly 
consider your lyrics and compositions to 
be ‘authentic’? 


Now that’s a good question! Firstly, in 
response to becoming a social parasite, 
| absolutely disagree (and | am starting 
to think that your fine mind is perhaps 
not what it once was). When | politely sit 
through your recounting of mutual 
friends’ sexual encounters, you should 


recall that if anything, | am somewhat 


detached. | just have never had the 
heart to tell you that it makes me sad to 
hear about people that | care for in 
compromised situations. 

However, it just seems so bloody | 
important for you to be able to recount 
these admissions that | have up until 
now kept my reservations to myself. 
Secondly, in response to my constant 
presence at the “coke” rooms at parties, 


| can only say this: up until last week | have 
never been in the “coke” room. However, 
upon walking into your room (coke loft), what 
should | have done? Shrieked? Ran away 
and called your father? Strode confidently 
into the room and flipped the table on which 
lay the precious coke? 


1 don’t know what to say. | do feel, however, 


that the idea that these two situations might 
have an overt influence on my songwriting is 
both ridiculous and egotistical. | think the 
essence of your question illustrates a 
growing anxiety on your part, that by my 
staying home and not participating in the 
weekly debauchery (that | have worked 
tirelessly to promote), | am somehow judging 
you. You might have saved words by simply 
asking: Why don’t you party anymore? You’re 
still a bro, right? Anyways, | know you love 
Frog Eyes, you’ve said it yourself, so this 
question of “authenticity” can’t be taken 
seriously. 


5.) Lyrics to the second song on the new 
c.d.: “The light shines on everyone”, does 
this intimate a return of beliefs from your 
teenage ‘born-again’ years, or is it the kind of 
sentiment of universal good-will that is the 
product of series’ of disillusionments? 


The actual lyric is “night breaks on every- 
one.” You know that, you're just 
pretending so that you can 
innocently bring up the fact that in 
my teenage years | was a 
counselor at a Christian camp. 


6.) There have always been 
‘absurdist’ elements to your lyrics 


‘Featuring Stark Raving Tattoo 
“Have you heard the HIP E? 
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accompanied by song-parts that seem to be 
designed to de-familiarize or distance the 
listener from a direct emotional engagement 
with your songs. Do you feel that the veil of 
absurdity is an essential outer garment 
necessary to cover beautiful/sincere bodies — 
of work? 


That's a good question! It’s a good question 
because it addresses the possibility of 
underlying thematic threads that weave 
through all Blue Pine and Frog Eyes songs. 
However, the songwriting process is | 
something that | probably shouldn't talk about 
(so that this interview doesn’t become mired 
in art-talk cliches). Furthermore, since you 
describe my songs as possessing an 
absurdist and de-familiarizing element, you 
can hardly (as you tried in your last question) 
pin the title of gritty booze troubadour upon 
my lapel. | will say this: | lived in the north — 
when | was a child. 


7.) Any other projects on the go? 
Well I’m glad you asked, Wozzle. You can 


look for my book, TREATMENT, in any store 
that is deemed worthy come mid-September. 


HIPE 


Hair & body design 


(with thie coupex) 
361-H{IPE(4473) 
614 Johnsen St. @ Broad 
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The Angel, artist and producer extraordinaire. 


Her-many collaborations with artists like Tre 
Hardson of the Pharcyde, Mystic, Angie Hart 
of Frente, her work under the name of Jaz . 
Klash, compilations (the 60 Channels project) 
and a soundtrack (The Boiler Room) proves 


- The Angel to be an inspiration to and the 
‘envy of any artist. Down-to-earth.and easy 


to talk to, we (Kate and Z) spent some time 
on the phone asking the Angel questions 


tegarding her work and her independent 
label, Supa Crucial. | | 


- Z How were you first introduced to music? 


re Well, | think like every young person 


my family and friends just exposed me 
to a lot of really good music. | did study 
piano as a kid, but | soon stopped 
taking lessons and would memorize 
things and not read music, because | 
really hated having to read music. 


Unfortunately, that.is not one of my 


skills to this day, but I’ve managed to 
have an innate sensibility for it and so 


whatever’s in my head | seem to be 
able to get out there. 


Z— So you're a natural composer, yet you 
choose not to use the conventional method? 


A— That’s a good way of putting it. 


Z— Also, I’m wondering what got you 
interested in production. 


A= That’s an interesting one because | 


had a lot of ideas and | was just starting 
to work with friends who had equip- 
ment. -| started buying some equipment 


and really it was the technology that 
- opened the doors for me. In putting 


songs together and putting tracks 


together | didn’t realize at the time that 


what | was doing was producing. | 
really kind of thought that it was just 
writing. As it turns out, these were the 
formative years.of:my early production 


and in discovering how to put things 
together without ‘any pressure, without 


_ally just been the people who’ve been a 


kind of came naturally through the 
writing process. Then came the choice 
of sounds and the choice of vocalists 
and everything that comes with that, 
what | really didn’t realize was that was 
actually production. So, | never really 
learned how to produce. | never 
thought about producing, it just hap- “4 


anyone giving me any guidance, it just : 


pened. When | look back, it turns out. . 
I’ve been producing for a long time.” 

i 
Z- Being a producer and assumptions with 
being a woman, what has been your 
experience with working in a male dominated 
industry? Do you have specific things that 
happened which have influenced you? Or 
has it been fine? 


A- It’s kind of been fine and not at the 
same time: I’ve had good experiences 
and bad ones. | certainly don’t feel like 
I’ve been given any breaks whatsoever 
for being a woman. | think that women 
are viewed as kind of secondary in» 
importance in our industry. Nobody 
thinks that we’re all that together, or all 
that happening, or all that important, 
especially when it comes to produc- 
tion. It’s changing as far as djs because 
there are a.lot.of really good female djs 
and they’re finally getting some recog- 
nition but as. far as producers, it’s just 
ridiculous. There are so few female 
producers. that get any kind of recogni- 
tion or even the opportunities to 
produce other artists. _ | 

The labels are so stuck in their way of 
doing things that they always go to the 
same little fraternity of guys. That’s 
just the way it is and I’ve had a couple 
of odd experiences, but they’ve gener- 


bit ignorant with what | do. Once they 
know that I’m the person responsible 
for whatever it is that they’re listening 
to, then it’s.a whole different story and 
the respect is all of a sudden there. 


K— I've read that early on you were holding 
back on your vocals. However, now you 


seem comfortable with your voice and 
lending your voice to your tracks. What 
triggered this change? 


A— It’s really not a matter of being 
comfortable using my voice, it’s the 
opposite of the way you’ve asked me 
the question. | have sung and | have 
sung on projects like the 60 Channels 
project. | have chosen specifically not 
to sing on this new album, No Gravity. 
Part of the reason | have chosen not to 
sing is that we firmly wanted to put the 
emphasis on the production and not 
get caught up in having to be the front 
» person when doing live shows. 

It’s also not to get the typical assump- 
- tion coming along with being a woman, 
which is “Oh, you must be the singer 
right?” And that happens literally every 
time | walk in and meet people | 
haven’t met before. It’s just the 
assumption, if you’re a woman and 
you’re doing something in the music 
business you must be a singer. | really 
wanted just to dispel the idea that all | 
did was sing because it’s such a tiny, 


tiny part of what | do. So as far as doing ~ 


vocals at all, I'll be doing vocals again 
on the 60 Channels album, on the next 
one. It just isn’t the most important 
thing to me. 


K- Where do you envision your label's . 
direction in the future? 


A- Supa Crucial will always be left of 
center. | just want to be a haven for 
artists that have kind of been through 
the mill and have been through major. 
record companies and had their | 
dreams completely shot. They have 
basically become realists through the 
experience and want to do something 
where they can honestly be creative 
and that the creativity is more impor- 
tant than the bottom-line. So, that’s the 
goal and we’re slowly starting to get 
around to being able to make that next 
step and start finding people. 


... SNe 


K- | read an article where they mentioned 
that you wanted to attack college radio 
promotions for No Gravity in a “guerilla 
warfare” fashion. How has this been 
working for you? 


A- Well, so far so good. | think that 


college radio is probably the most | 
important type of radio, literally in every 
territory. | don’t just say this because 
I’m talking to you right now. | think that 
you are able to explore and to play and 
to educate people to music that they 
would never get any other place, on a 
much larger scale than being in a club 
and hearing something. There you have 
no idea what you’ve heard though 
you've liked it. | think college radio is 
essential for artists like myself who 
don’t fit into a category. We’re not easily 
formatable and we don’t want to be, 
that’s the whole point. | 

I've always felt that college radio is super 
important and I’ve made some extremely good 
contacts. Even in my early days, when | did a 


little bit of college radio touring and inter- 
views in the Bay area, it was actually a 
college radio dj who turned me onto Mystic. 
He said to me at the time “You gotta check 
this girl out, she’s amazing.” We're talking like 
seven or eight years ago and | never forgot 
it. | saw her perform and when the time was 
right | was offered the opportunity to remix 
an instrumental track by Bluenote. 

| just felt that Mystic would do some- 
thing great with this track as a spoken 
word piece. So, | contacted her and 
brought her in on that. It was the first 
time we ever worked together. But 
again, | was exposed to her and intro- 
duced to her and her talent through 
people like yourselves. | always feel 
like college radio djs have a much 
better connection to the local scene 
than certainly commercial radio which. 
is all about payola anyway. No one ever 
says that, but it’s true. 


Check out the Angel’s most recent release 
No Gravity her website 
theangelsoundclash.com and her 60. 
Channels website www.60channels.com. 


photo by Daniel Chavira 
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by Randy Gelling 


The most amazing thing about Prefuse 73’s 
debut album Vocal Studies + Uprock 
Narratives, is that no one else thought of it 
first. Prefuse 73 (aka Scott Herren), takes 
the definitively hybrid, cut and paste music 
known as hip-hop and, quite simply but 
brilliantly, cuts the shit out of it. 


Similar to the underground turntablists, he 
pushes the fragmentation of early hip-hop 
even further, splicing an MC’s flow into a 
Stream of stutters and squeaks. Slick R’n’B 
pseudo-soul is stripped down to the primal 
gasps and grunts of James Brownian funk. 
The artificial nature of studio production is 
not disguised but stressed. Beats evaporate 
into digital silence while the sonic seams and 
bolts of the musical collages are left ex- 
posed. 


In case this starts to sound too intellectual, 
it's best to remember that this is what hip-hop 
has always done. Herren isn’t 
“deconstructing” hip-hop the way Canadian 
composer John Oswald did Public Enemy, or 
Kid 606 did N.W.A's “Straight Outta Compton,” 
he’s simply expanding the hip-hop aesthetic. 
“I think what | do has been done to different 
degrees with old school stuff,” says Herren, 
on the phone from his hometown Atlanta, 
GA. “Like with Mantronix you hear cut-ups of 
phrases instead of a complete rhyme, it 
moves in a linear pattern but isn’t really 
‘saying’ anything. | had the idea of the sound 
losing all context, | wanted to use it as a 
textual element instead.” 


Some critics (like Offbeat's own hip-hop 
purist Tim Sedo) have seen this 
decontextualization of MCs as the action of a 
hip-hop dilettante. 

“Yeah, a lot of people have read into it that | 
have no respect for an MC 
or I’m trying to kill hip-hop or 
whatever--it’s just ridicu- 
lous,” Herren says. “The 
whole aesthetic with hip-hop 
and with funk is it’s all 
chopped up. A lot of old funk 
uses guitar stabs or horn 
stabs to make gaps in the 
pattern it’s following. There’s 
all these different ways of 
filling in the gaps. In hip-hop 
there is always this definitive 
rhythm and it’s the way you 
fill in those gaps that make it 
what it is.” 


Herren also points to the 
turntablists as a major 
source of inspiration for his 
musical approach, even if 
his music as Prefuse 73 is 
completely studio based. 


FIBIEIAIT 


“It's just like if | cut a phrase on a turntable, 
but to a different degree,” he says. “I’m 
mixing that stuff with new techniques, but | 
would never say | was a turntablist because 
| have a lot of friends who are on the 
turntablist side of things and what | do isn’t 
even close. | mean, being a good turntablist is 
like being a good drummer, it’s insane, the 
amount of skill and discipline they have.” 


One reason Prefuse 73’s music has gener- 
ated so much controversy is the assumption 
of cultural appropriation on Herren’s behalf. 
The ironies of this old PC warhorse being 
trotted out by white critics eager to display 
their progressive sympathies are manifold. 
For one, hip-hop from its inception was cut n’ 
paste collage of white, black and Latino 
music: Kraftwerk, Martin Denny, Thin Lizzy 
and Yello Magic Orchestra were on the same 
turntables as James Brown or the Meters. 


As well, most of these critics seem to be 
making some pretty big assumptions about 
Herren’s ethnic and socioeconomic back- 
ground based on the fact that his record is 
out on the British-based Warp label. Perhaps 
they've forgotten that DJ Shadow’s early 
twelve inches and EPs use to be available. 
only as imports from the British Mo’ Wax label. 
(not that Shadow didn't get his fair share of ” 
this cultural appropriation bullshit thrown -at 
him until the white-owned ‘voice of hip- 

hop’, The Source, decided he was okay). 


Apparently, Herren’s avant-rock and 
extremist electronica alter-egos--Savath & 
Savalas and Delasora & Asora respectively-- 
also make him suspect because it displays 
that he has musical interests beyond hip-hop. 
Of course, there are few artists worthy of 
the name who don’t listen to music beyond 
their own genre. Indeed, one of the major 
flaws of much modern hip-hop is that it is so 
cut off from any other developments in music 
(besides retro white pop) that it has com- 
pletely stagnated musically. 


For instance, Herren’s Prefuse 73 name is a 
tribute to the pre-fusion jazz of the late 60’s- 
early 70’s. Herren specifically mentions the 
combination of free jazz, Indian music and 
bluesy gospel/funk found in the best music of 

Alice Coltrane, Joe Henderson and Pharaoh : 
Sanders. 


“| don’t align myself with those musicians 
because they're like Gods to me,” he says. 
“But they were pushing the envelop on 
everything, and | try to push it too; but with 
total respect for hip-hop at the same time. I’m 
Staying true to it but trying to build something 
new out of it too, you know what | mean?” 


Scott Herren is due to release a new Prefuse 
73 single and Savath & Savalas EP soon. 
He's helping start up a new label called 
Eastern Development and is working on a 
new record with the excellent underground 
MC MF Doom (formerly of KMD). 
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by Geraldine Bulosan 


Crunchy and minimal--and yet among the glitches is a melody of sorts 

that intrigues the. ear, culminating into aural perfection like fragments of 
: jell-o found creviced in the couch. Sparkly. And a bit fuzzy. This is 
music to help fill the void in our empty, yet technologically filled lives. 


Who are you? 
K: Kevin. 
S: Some call me Scott. 


How do you approach making music? — Do you have an idea 
beforehand or do you improvise or...? 

S: We just kind of toy with stuff and get ideas from the results. One 
can't expect anything from gear that rarely performs. We take what 
we can and work from there. 


Even though you use electronic instruments and equipment to make 
your music, some songs have anorganic sound/quality about them— 
how do you achieve this? 

K: Editing, ears and luck. Leaving the laptop at work. 

S: You use a laptop at work? You must get paid really well. 


«Your.music also has an early electronic/electro-acoustic feel-—are 
you familiar with the genre and/or composers? 

Kz I’ve always liked Pierre Henry. His ideas stand as good music. It's 
pretty rare to find in that genre. More often you'll come across a fella 
who's got this idea or this swell noisemaker but his ten thumbs can’t 
put a piece together worth sitting through. The hacks are also the 
most prolific. ; 

Nothing has changed. “Serious” composeurs [sic] and their concept 
over sound, always, are in no short supply. 


Current faves? 

K: Steve Roden, Dallah Bill, Franco Nero in Hitch Hike, and Bunta 
Sugawara sporting a whip. 

S: Not current favorites, just classics like Weekend at Bernies 2 (see: 
Scott’s classics). 3 


Is there anything non-musical that influences what you do musically? 
S: What? Do you mean “art” movies about stucco and carpet? Not 
really. Bigfoot, taxidermy, and identical twins who pump iron are about 
the only things that get me going these days (again see: Scott’s 
Classics). These things actually distract me from music but when they 
get old music gets new. 


Did you do the artwork. for In Meorm NA? — do you create/make 
things in other art fields? 

S: Yes, mostly screen prints and photos. Nothing that would be of 
interest to people who write checks but | will accept hidden cash. 


R Di. raph 


RUR LP [1996, Vegas_p] | 
Bigger thn the CrocoLucko [Live in Seattle] CDR [1997, Vegas_p] 


Versions LP [1998, Vegas_p] Ummo/The Genius Of Incongresso lathe 
cut 7" [1999, Hells Half Halo] 


h.waiian blue b/w m.sippi grey 7" [2001, Tonschacht] 
In Meorm NA LP/CD [2001, Scratch/Kraak] 
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MUTINY OR THE 
RY 
New! Live! Totally 
Unreleased! The first 
ever Dead Kennedys 
Hive album authorized 
by the band -- con- 
tains energy-packed 

| recordings of classics 
like "Holiday in 
Cambodia," California 
Uber Alles," and "Kilt 
the Poor"! 


EAD KENNEDYS 


PLASTIC SURGERY 
iM SG WE TRUST. 

g RES . 

The DK's second 
album, Plastic Surgery 
Disasters is a scathing, 
Satirical review of the 
lie that is the American 
dream. Also included 
ts the classic EP, tn 
God We Trust, Inc., fea- 
turing the unforget- 
table anthem, “Nazi 
Punks Fuck Off.” 
Digitally Remastered! 


rFHARKEROHRES T 
Resisting censorship 
Since its release, 
Frankenchrist is the 
third album from the 
DKs, now digitally 
remastered. A classic 
of punk rock and every- 
thing it stands for. 


BEDTIME FOR 
BEMOCR AE ¥ 

The band's final studio 
album, with 214 tracks 
of their most thrashy, 
intense music. 
Digitally remastered 
from the original ana- 
log tapes! 


CBVMVERIPE RCE 

OR GIi¥E ME DEATH 
The DK's "Greatest 
Hits," featuring 17 
tracks that document 
the band's classic sin- 
gles and rare tracks. 
Digitally remastered for 
2001! Includes lavish 
36-page bookiet, and 
essentials like “Police 
Truck,” "California 
Uber Allies,” and 


manifesto.com 
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THE PLAN 


“Only These Movements Remain’ ca 
(12° in September) 


T h e 


| just wanna know what's up with your CD reviewer Tim Sedo, and why 
does he speak out of his puckered brown-star instead of his mouth? In 
his review of Prefuse 73 he calls Gorillaz and Propellerheads hip hop 
“crossover attempts” that “suck”. Unfortunately Mr. Sedo fails to qualify 
this pretentious statement, giving his opinion as much value as a Vanilla 
Ice CD. While the groups he mentions may have met with some degree of 
commercial success, they are not mere dabblers in hip hop and they most 
certainly do not suck. Gorillaz surely is a corporate band, but how can 
one call the product of Dan the Automater, Kid Koala and Del a ‘crossover 
attempt’? As for the Propellerheads, they’ve never marketed themselves 
as a hip hop group and the only tracks that could be considered hip hop 
feature De La Soul and the Jungle Brothers, both of which are massively 
influential (and respected) hip hop groups.But wait, it gets better. In his 
review of Murge’s ‘Many Moods’, Sedo calls Stir Fry “one of the most 
amazing hip-hop scenes in the world”. HAHAHAHAHAHAHA! Not to 
discredit Murge’s talents, but come on, let’s be realistic here and not resort 
to such shameless levels of hyperbole. keep it real and stop frontin’ 
Joseph Kerr, James Bay, BC 


| think you forgot to mention the merits of Damon Albarn as a hip-hop 

_ guru. Speaking of Vanilla did anyone catch his cross-over attempt into 
metal? Wow! Please keep in mind what people write to the editor are not 
views expressed by Offbeaters so if you’re offended take it up with your 
writing peers. NOT US! We are merely the middle man. 

-ed 


SLIGHT RETURN 


"You Are Not Our Demographic’ ca 


WEIGHTS & MEASURES 


‘Tonight, the Lower Abdominals’ cdep 


CD: $12 Can., $10 US, $14 world C , 
CDEP: $9 Can., $7 US, $10 world a eau 
Canadians pay in Can.$, others in US$ a 
- Checks payable to N. Frenette 


info@matiockrecords.com | www.matlockrecords.com 


: FIRE PRA corm onwnwe vn 


Matiock Records. 
1858 Auciair Bivd, Sainte-Foy (QC}, Canada G26 1R7 


= 3s 
| 
. 
: 
Dear Offbeat Reviews Editor, 
| am writing to voice my displeasure with the inaccuracies included — 
in one of this month’s CD reviews. | was appalled to read that one of 
your reviewers grossly misused the term “wanker,” in a piece that 
revealed an obvious lack of knowledge about one of the finest Brit- © 
rockers of the 20" century. Radiodiffusion is not a cover, it merely 
includes a sample of the originator’s most emotional work. 
Morris E. : 
Dear Mo, 
i 
| share your disappointment and disapproval. Unfortunately, some 1 
our reviewers are more smug than they are entitled to be. 
Pleased to help you get what you want, 


-Sara and Her Team of Raving Wankers 


lf You have any questions commenis or concerns, write to us 
at offbeat@ctuv.uvic.ca or you can send us something in the 


mail, the address is in the masthead and {mm too damn iazy to 
took it up, so flip to page 3 if you really want to see it. 


—_- 


on. to Sat.: Sam - 5:30pm 
: ) } unday: 10am - 4pm 


) (230) 475 - 3111 
J0 Burnside Rd. West 


-RIDON 


HYDROPONICS ATMOSPHERIC 


YOUR INDOOR BORON 


DENT.D 
GARDENING SPECIALISTS! 
NEW AND USED EQUIPMENT 


pace WENTYTWC ttt oe Boe 


by Lesley Palmer : 


J & S What would a band with 3 members, 

aA who've been together for 3 years, 
whose combined age (84) is divisible by 
a ageece 3; Call their 3° album? 


3. “It was just like, yeah, that’s easy. 
nice little simple title,” says guitarist 
cS vocalist Kaia Wilson, 1/3 of the 
Butchies, a grrri rock band from North 
Carolina. Bassist, Allison Martlew and 
drummer, Melissa York complete the trio. 
The Butchies most recent album, 3, is 
their 3° release on Mr. Lady records and 
videos, a queer feminist independent | 
record label run by Kaia and her partner, | 
¢ Tammy Rae Carland. 


SSS SPSS SSO Ns bss 


quick. Let’s just do it 
get...and to do that, Sometim : 


Ss yourself.” ( T 


in New York in th 
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somindtrack 
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£69905 


This is for We ven People 


“Rat bits cal IDO CON pBe oka an entire 4 ) think we are pes < est music, and 

Ae are emo too. We are all ov but not in a like, 
totally scatterbrained way. | like to think it is a good way to 
keep interesting.” 


thig ig [op TRe Bish! ppagte 


Max Bell pies Evening Standard UK 
oONEW: CD now available in the UK via Pinnacle Speaking of interesting, the Butchies were recently 
featured on the cover of the glossy lesbian magazine Curve 
where “it isn’t as common to have a punk band on the 
cover,” remarks Allison. They also received the GLAMA 

DAVE RAVE & MARK McCARRON (Gay and Lesbian Amerikan Music Awards) for best band, 

duo, or group of 2000, making them the lesbian band of the 

Another Side Uf Love Se Millennium to which Melissa replied, “well, you know, we're : 
n NYG by the only hoping.” 


| inclodes: GOODBYE JACK XEROUAC 


Hear audio: Amazen.com, CBNow.com, Amazon.co.uk, theorchard.com 


sparse, jazz love letters recorded 


} 
; 
a former Sif ave fouitarist for feenage discon Shakers 


a 


gnetti-Rave D e Rave Con spiracy.. With The Butchies are currently recording a new single, and will 
F) guitarist Mark McCarron (Broadway ¢ st of RENT go on a national tour in October which might just bring them 
é als SWING) Beg x! eee i Brush dams ard up to Vancouver. 
Fitzperaid ort String bass. Cover art by Tomb. 


In addition to 3, check out the Butchies first two albums, 
ralph@bongobeat.com * www.bongobeat.com Are We Not Femme, and Population 1975 on their 

RALPH ALFONSO, BOX 93627, VANCOLYER, BC. CANADA V5E 4L7 website: www.butchies.com or www.mrlady.com. 

$26 each CD (air mail included) payable to: Raiph Alfonso 
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THE 2001 VICTORIA SKA FEST 


From the cozy awnings of Market Square we 
make our move to the Inner Harbour, down to 
Ship's Point to the open air. We bring you 
music, we bring you surprises, we bring you 
food, drinks, a day-long affair. Merridale Cider 
and Jamaican patties, a trading station, a 
great line-up of bands. Lighthouse Brewery 
will be there to serve you, Brickyard Pizza 
will be selling a slice, come party with the 
New York Ska-Jazz Ensemble, 2 1/2 White 
Guys and Seattle’s fine Easy Big Fella, Mad 
Bomber Society, Bloodwarmers, Kiltlifters and 
Chocomo Sound! The fun doesn’t stop there, 
if you can keep going, we will be dancing ‘til 
the morning light, with an afterparty at a 
secret location with Street Prophets Union 
and 2 1/2 White Guys! Mad Bomber Society 
might make an appearance and shake up the 
crowd with their 2Tone fun. 


The 2001 Victoria Ska Festival promises to be 
just as much, if not more of a treat than last 
year, when over 1,000 revellers danced to 
the ska sounds of New York City’s finest, 
along with great local fare. Just one year 
later, the fun shall be repeated with new 
bands, new additions and at a brand new 
location: down at Ship’s Point in the Inner 
Harbour, the heart of Victoria’s summer 
festival scene. This year there will be 
community trading, so bring your mixtapes, 
your artwork or whatever else your heart 


_ desires to trade with people for fun. Ska Fest 


-haS even made a big promise: they won’t run 
out of beer and cider ‘til the night is done! 


This year the Victoria Ska Fest organizers 
bring you the finest ska-jazz on the planet, in 
the shape of the New York Ska Jazz 
Ensemble. This electrifying 6-piece has been 
playing its internationally recognized blend of 
ska and jazz music to audiences around the 
world since 1994. The band was formed by 
musicians schooled in ska and jazz by the 
masters of each respective genre: founding 
father saxophonist “Rocksteady” Freddie 
Reiter, trombonist Rick Faulkner and drummer/ 
vocalist Jonathan McCain have all played in 
the legendary New York ska-band, The 
Toasters, responsible for the revival of the 
genre in the United States and the formulation 
of that country’s all time biggest pure ska label 
(until its unfortunate recent demise)—Moon 
Records. The band has a brand new release 
on Montreal’s infamous STOMP! Records, 
which the band now calls home, entitled Live 
in Europe! 


The 2001 festival’s second headliner, Easy 
Big Fella, comes from close-by Seattle and 
has been a regular on Victoria stages since 
1998, when an over-capacity show with 
Victoria skanksters, The Bombasts, saw 
nearly 600 people at the old Limit on Broad 
Street (now the One Lounge) shake their 
booties to EBF’s sweet ska-party sounds. 


The group has garnered national and 
international attention with their third release 
Eat At Joey's on the Moon Records label in 
the US. The band’s latest full length release, 
Tasty Bits and Spicy Flicks, one of the last 
to be put out by Moon Records, made a 
considerable impact as a hopeful injection of 
life into the struggling US ska scene. 


As the third headliners at this year’s Victoria 
Ska Festival we have, 2 1/2 White Guys, an 
up-and-coming group of six fun loving 
musicians who have been playing in various 
Ska, Punk, and Jazz bands throughout the 
Salt Lake City/Provo, Utah area for the past 
ten years or so. The band was master- 
minded by guitarist Nate Robinson, bass- 
player Dan Nelson and half-a-guy Mark Fagg 
beating on the skins. After it’s birth in 1998 
the band’s stunted growth has been helped 
by some hormone injections in the form of 
three brand new members to call “2 1/2 and 
White”. By blending their talents playing 60’s 
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(YIPPEE!!!!) 


by Zsolt Sandor 
era Jamaican ska, with circa 1970’s dub and 
reggae, and then mixing in a little jazz improv, 
this FrankenBand has created an infectious 
sound that is easy to dance to, and more 
than difficult to resist. 


Representing Alberta, Mad Bomber Society 
from Edmonton, will be sure to bring the 
house down at Ship’s Point on September 
8th with their high energy traditional and 
2Tone-style ska, infused with 1960's groove, 
lounge, surf and rockabilly tones. The band 
is a seven-piece formed way back, before 
what seems like the beginning of time, in 
1996. They have been the focus of several 
full length radio specials including “The Key 
of A” a CBC-Alberta radio special dedicated 
to the release of the Mad Bomber Society’s 
first album Atomic A-Go-Go produced by 
Mitch Girio of King Apparatus fame. 


Victoria’s very own, The Bloodwarmers, 
bring a slightly punky edge to their ska 
performance, which provides them with a 
healthy dose of raw energy and sheer 
dance inducing grooves. These crazy fun- 
hounds have been playing the Victoria scene 
for over 3 years now, keeping the ska flame 
alive in the Garden City after the demise of 
such popular bands as Pressure Cooker and 
The Bombasts. 


A band to remember from last year’s Ska 
Festival is Victoria’s own, Chocomo Sound 
with their lively covers of 60’s Jamaican ska, 
rock steady and reggae by groups like The 
Jamaicans along with some contemporary 
arrangements. This 6-piece band consists of 
a fine assortment of local musicians from ! 
such groups as The Bill Hilly Band, Pressure 
Cooker, The Bombasts and Los Mariposas, 
who have been playing together in various 
capacities for over 4 years. 


Opening the 2001 Victoria Ska Festival at 
1pm will be Nanaimo’s The Kiltlifters, who, 
with two national tours under their belts, can 
truly claim to have been there and done that 
in the current flourishing Canadian ska 
scene. Formed in January of 1999, the band 
consists of students and graduates of 
Malaspina University-College’s jazz program. 
After only 6 short months, the band recorded 
their debut CD— Pass The Popcorn which 
received considerable airplay across the 
country, following it up with a 30 stop 
Canadian tour. 


September 8" will be a day to remember in 
the lord’s year 2001, so come on down to 
Ska Fest in the Inner Harbour, have yourself 
a ball and an earful of fun! 


Check out the ad on page two for more info. 
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by Adam Harrison 


Aceyalone, aka Eddy Maximillian 
Hayes is a prominent figure on the 
hip-hop scene. Not only is he an MC 
with very talented and unique vocal 
stylings, he also writes insightful, 
thoughtful lyrics and is a member of 
Freestyle Fellowship, one of the 
groups at the forefront of the 
California underground scene. 


Now 28, Aceyalone was born and 
raised in south central Los Angeles, 
where he still resides. “For the most 
part LA’s carved me into a person 
but | wouldn’t Say how. I’ve been to a 
lot of other places But being born and raised 
in LA with everything that goes on, | just try 
not to get caught up in certain things like 
drugs, gang life, big city stuff, you know 
what | mean,” he Says. 


The rapper cut his teeth on the microphone 
by rapping on the streets of LA. “Comin’ outta 
high school, on¢e | got to about 18 or 19 they 
had a place called The Good Life Café which 
opened up for about three or four years,” he 
explains. “We (Freestyle Fellowship) did 
stuff outta there and cats like Jurassic 5, 
Ahmad, Dilated Peoples - different people 
came from the wake of the Good Life. Now 
Project Blowed ig Carrying on the same vibe 
with the up and Goming MCs.” 


Accepted Eclectic, Aceyalone’s second solo 
joint, hit the streets in early March and he’s 
just completed touring for the album. When 
asked what kind of response the album's 
been getting, he had this: to Say: “It wasn’t 
like a record that | set up like ‘This is going to 
be a big record’, or even made from the 
beginning as an album. It was just.really a lot 
of songs kinda put together.to make a” 
collection, as opposed to this definitely solid 
album I’m working on, you know what | mean. 
It was just little by little, do a song here, do a 
song there, and eventually ended up with an 
album. | didn’t set out planning, “ OK this is 
gonna be one album.” 


While the new album is mos’ definitely a solid 
collection of eclectic hip hop material there’s 


a number Of tracks that seem to share a 
sarcastic or pessimistic tone, but Aceyalone 
is quick to dispel, with considerable wit | may 
add, any notions that he sees the glass half 
empty. “I don't necessarily see it like half 
empty. So anything that’s outside of ‘every- 
thing’s all good’ you think isa pessimistic 
point of view or something? It’s not like 
everything is all good. | just try to express all 
the different things I’m going through, all the 
dynamics, you know what | mean. I’m a 
realist, man. It's not like | look at things in a 
good light or a bad light, | just look at them like 
they are, you know what | mean. | take things 
for what they are, just like I’m taking this line 
of questioning.” - 


Perhaps it’s this realist perspective that 
caused ‘life is hard’ to emerge as a prevalent 
theme on the album. But Aceyalone. explains 
that his listeners can come. away from his 
lyrics with an understanding of their own 
hardships. “It’s all relative to the person, you 
know, depends on the individual, different 
circumstances, different situations make a 
difference for each person, you know what | 
mean. | speak out for myself, for my pains 
and struggles but maybe it won't exactly 
relate to the next person. But maybe the idea 
of my expression will relate to them more 
than the actual - | go through my own set of 
circumstances that.| deal with and | decide to 
Say life is hard, but for another person it 
might be different, you know what | mean. | 
never set out to write anyone’s life manual.” 


Curious about his writing process, | 
asked Aceyalone to talk about how he 
got started, what his inspiration is and if 
he always goes with the first draft, or is 
it a long process of editing and rewriting. 
“| sorta took it on naturally,” he replied. 
“Trying to know exactly what | wanna” 
say and how | wanna say it. Later on, 
over the years, | started figuring out, 
understanding, that there’s different 
ways to present the things you wanna 
say. | get inspired by pretty much wherever | 
go. Sometimes | write it down to remember it 
for later or just remember it automatically off 
the top. It works a lot of different ways, you 
know what | mean. | would like to, a lot of 
times, go with the first draft but it usually 
ends up with me just editing and doing it over 
and doing it over again. The more | wanna 
perfect something | keep trying to do it over. If 
not, then just doing it a few times.” 


Having dropped the new album and com- 
pleted a cross-country tour, Aceyalone tells 
us we Can expect a diverse selection of 
releases from him in the near,future. “| just 
got off touring, so now'l’m Back Working in » 
the studio, creating Some good music that's 
undeniable, you know what | mean. We 
worked in Cuba and did some recordings that 
we're eventually gonna put out. But it’s a 
whole process of things that | want every- 
body to see. | can only drop one record at a 
time, so each individual step is like, ‘Oh, he 
did’ this:’Oh, he’s going this way.’ when all in 
all, | could sit down in one conversation and 
express all these ideas but they're only 
gonna come out one record at a time, so the 
process for the listeners is slower than it is 
for the artist, you know what | mean? | still 
have a lot of things planned out, some 
records and different styles | wanna put out 


, that haven't been introduced yet. | just have 
.to take my time and let my releases flow out 


as quick as | can. Being independent, you run 
into some problems but I’m trying to perfect 
the whole thing. I’m still learning in this whole 
thing too.” 


photo hy Eugene Paves 
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Chicago Underground Quartet 
S/T 
Thrill. Jockey 


The hype around cornetist Ray 
Mazurek’s several Chicago Under- 
ground projects tries to put them 
squarely in the proud avant tradition 
of the AACM, breeding ground of the 


Art Ensemble, Muhal Richard Abrams, 


Anthony Braxton and Henry 
Threadgill. But what the hype-sters 
seem to forget is that those worthies 
are composers first and foremost, 
while Mazurek’s crews (at least based 
on the 3 albums I've heard) are more 
into sound and texture than any 
underlying structure. The tracks here, 


when they’re not just noodling around, 


have a tentative, unfinished quality. 
The result is sometimes interesting 
sonically, but not engaging or 
Satisfying musically. There’s no 
question these guys can play. They 
just need someone to tell them what 
to play. 

-lan Cochran 
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Wednesdays at Veriigo 


His Name is Alive 
Someday My Blues Will Cover the 
Earth 


His Name is Alive, formed in 1990, is 
spearheaded by Warn Defever and a 
revolving door of band members 
(more than 50 in ten years). HNIA 
has released ten albums, the newest 
being Someday My Blues Will Cover 


_ the Earth. Someday is a contempo- 


rary R&B album that’s introspective 
and minimal. Defever and a few 
others accompany the modern gospel 
singing of Lovetta Pippen, the main 
feature of the album. Pippen has a 
strong but soft voice and her range is 
incredible. The tunes on this album 
are all melancholy. If you are 
experiencing trying times in a 
relationship, or you recently broke up 
with someone, this 42-minute CD 
may kill you. Across 13 tracks, 
Pippen covers a not-so-vast expanse 
of topics, such as finding herself in 
an empty relationship, being left 
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alone and broken-hearted, a cheating 
lover, and feeling extra-jealous on 
cold nights when someone else is 
keeping her ex-honey warm. Towards 
the end of Someday, Pippen promises 
that “things can only get worse.” 
Overall, the album is depressing, but 
that’s not necessarily a bad thing. If 
you want to feel morose on a rainy 
day, or have a good R&B-induced 
cry, or if you're looking for a little 
extra motivation to pull the trigger, 
Someday may be the disc for you. 
-Mason Abraham 


Pernice Brothers 
The World Won't End 
Ashmont 


What is most striking about this 
release is the juxtaposition of 
carefree sprawling pop melodies to 
desperate, miserable lyrics. Themes 
of death, suicide, unrequited love and 
lamenting days long gone are played 
Out over an epic orchestral pop score 
of ingenious beauty. Joe Pernice, 
along with brother Bob and accompa- 
nying band-mates spin meticulously 
crafted songs, in such scrupulous 
detail without becoming sterile: an 
impressive skill. Gentle sunny guitar 
lines pick and twitter overlapping 
swooning cellos, violins and pianos; 
complemented with Joe’s wistful 
throaty sigh. It's enough to make you 
turn off the lights, get a bottle of 
wine, lie on the floor and cry—not out 
of sadness or joy, but for the fact 
you won't know which you're 
supposed to cry about. This is a 
resplendent, glowing indie album, 
bittersweet, intense and insanely 
gorgeous. My personal favourite: 
“Cronulla Breakdown”, a tenderly 
despondent acoustic tune, definitely 
slow dance worthy. And other tracks 
are sure to find their way into your 
dejected heart-how could they not 
with such lyrics like “we killed the 
endless summer” and “did you know | 
would die for something new?” Long 
live depression. 

-Danielle Prokop 
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The Dirtmitts 
The Dirtmitts 
Sonic Unyon 


The first release from Vancouver's 
Dirtmitts can be filed nicely under 
late evening indie rock. It may not be 
the most impressive release on Sonic 
Unyon, but catches the listener just 
enough to anticipate the band’s future 
potential. While the energy of songs 
such as “Fix and Destroy” are 
captured better in their live perform- 
ances than on this recording, it 
becomes their poppier selections that 
draw the most attention on the album. 
These include the opening track “In 
the Meantime” and the song “Swank,” 
where singer Natasha Thirsk’s vocals 
sound remarkably similar to Jale’s 
Eve Hartling. Of course, the 


highlights will seem a bit too few and ~ 


far-between for the impatient listener, 
but little moments such as the short _ 
and quiet instrumental “The Last 
Drag” just might be foreshadowing - 
something more spectacular in the 
years to come. 

-David Boffa 


Osker 
Idle Will Kill 
Epitaph 


Upon listening to Osker's latest 
release, /dle Will Kill, one gets the 
eerie feeling that they have heard it 
before. Perhaps it is the typical pop- 
punk woah-woah yeh-yeh harmonies, 
or possibly the fact that the lead 
singer has a voice that sounds like a 
fusion between Greenday’s Billie Joe 
Armstrong or the singer from 
Goldfinger (whoever that is). There is 
definitely a lacklustre, deja-ecoute 
quality. Of course, this album would 
have been great about five years 
ago, but now it seems too much like 
tired pop-punk attempting to be 
profound enough to still have appeal. 
Perhaps it is the self absorbed, 


' disjunctive, adolescent emotive 


confusion of the lyrics of 19 year old 
Devon Williams that makes it 
impossible for me to relate (being a 
jaded 25 year old, my emotions aren't 
so desperate any more). Perhaps it is 
the fact that it is just so perfectly 
“marketable,” which resulted in Osker 
appearing on the soundtrack of 
Disney's Crazy/Beautiful, complete 
with a cameo role in the movie. Of 
course, there will be people that 
appreciate this sort of thing, 
especially if they have just started 
listening to bands such as Blink 182 
and Millencollin and have fallen in 
love. Buy it for your 16 year old 
cousin. 

-Brent Cann 
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The Ex 
Dizzy Spells 
Touch & Go / Ex 


The Ex have existed for years now; 
ploughing a determinedly independent 
furrow from their Amsterdam squat, 
releasing their recordings on their own 
label, arranging their own gigs and 
adopting an-uAcomprising anarchist 
perspective both in their lyrical 
concernsand their lifestyles, a la 
Crass. However, their music is 
considerably more complex than that. 
For this, the second Ex album 
released in North America by long- 
time admirers Touch & Go, their 
trademark staccato rhythms and 
squealing guitar sound is tempered at 
times by a more considered 
approach, making the album as a 
whole more listenable than previous 
efforts. Having said that, it’s still 
pretty tough going at times. The dual 
concepts of tunes and melody are 
quite alien to the band -- not that 
that's necessarily a bad thing -- 
concentrating more as they do on 
pure dynamics and the possibilities of 
sound alone, but the album rewards 
repeated listenings. The anger and 
bitterness at the iniquities of global 
Capitalism is still there in ladlefuls. A 
fine example is ‘Burnsome’, an 
indictment of so-called ‘Crisis 
Management Consultants’ -- 
companies employed by multi- 
nationals in the aftermath of 
disasters such as Bhopal and Three 
Mile Island in an attempt to smooth 
over public outrage at the inevitable 
results of the global drive for profits 
atany cost. | understand that emo 


superstars the Barenaked Ladies are 


thinking of producing a wholealbum on 
the subject, which may be interesting. 
For now, though, you could do worse 
than to stick with Dizzy Spells. 
-Matthew McDonnell 


For Stars 
We Are All Beautiful People 
Future Farmer 


Great packaging and a good final 
product is what this disc has to offer. 
| don’t know if I'd give them what 
their name implies in terms of rating 
but it wouldn’t be off by much. The 
play on words for the band’s name 
goes deeper than the obvious, as 
singer/songwriter Carlos Forster 
fronts the band. If you listen to 
albums for the music this could be 
the disc for you. There are so many 
layers here, from the rolling drums 
and melodic vibraphones of the 
opening track,. “Wires,” to the quiet 
and subdued “Back In France” with 
only Forster's voice, an acoustically 
picked guitar and a piano to fuel the 
song. “Beautifully...” brings a Neil 
Young-esque sound scape while “If | 
Could”, is a short poppy romp with 
some creeping a-tonal tendencies 
underneath. The lyrics are sombre and 
soar at times to a near falsetto--you 
can almost envision Forster breaking 
down into tears in the studio. Coming 
out of the same scene that spawned 
bands like the Red House Painters 


& 


and American Music Club you can 
draw some definite comparisons 
between these acts but For Stars 
have distanced themselves in a 
galaxy far, far enough away to create 
a wholly original sounding album. 
-Wally Texas 


Roots Manuva 
Run Come Save Me 
Big Dada 


Roots Manuva brings a refreshing 
soca/dancehall sound to hip hop on 
Run Come Save Me, the second 
release from the UK producer and 
MC. Each track features heavy up- 
tempo beats and original rhythm 
structures over a foundation of funky 
bass lines which are accentuated with 
melodies created from an eclectic 
assortment of electronic sounds and 
noises. The album is further 
punctuated by forays into dub and 
reggae. The beats are tight, the 
production is stellar and Manuva’s 
(aka Rodney Hylton Smith) deep, 
scratchy, Jamaican-tinged vocals are 
a perfect match for the musical 
content. His Jamaican accent may 
sometimes obscure the lyrical 
content, but apparently it doesn’t 
really matter as Manuva explains, 
“The definitions of the songs grow all 
the time and | don’t really see them 
straight away. | don’t always see 
them even a year after things are 
made. | listen to things that | made 
five years ago and go, ‘Oh, | 
understand where | was coming 
from.” High points on the album 
include a personal account of growing 
up as the son of a Pentecostal 
preacher on “Sinny Sin Sins” and 
“Highest Grade”, quite possibly the 
best ode to Mary Jane since Ben 
Harper's “Burn One Down”. But the 
absolute best track is “Join the Dots”, 
a bumpin’ number featuring none 
other than Jurassic 5's deep-voiced 
Chali 2na, whose voice sounds 
smoother and deeper on this track 
than ever before. Run Come Save Me 
is a solid follow up to Brand New 
Second Hand and the Chali 2na track 
is worth the price of admission on its 
own. . 

-Adam Harrison 


Hennessey 
Life on AM Radio 
Indie 


In the music world today, it seems 
like beautiful people succeed even 
though they have no musical talent 
whatsoever (Jessica Simpson, ‘N 
Sync and almost anyone else on 
corporate radio). Ugly people need to 


be truly talented to survive (Matthew 
Good, Mick Jagger), and Hennessey 
may fall into this category. Life on 
AM Radio is their second album, and 
the CD jacket clearly depicts the 
band members as not particularly 
good-looking; however, the tunes on 
the disc are upbeat and groovy. 
Pamela Brennan performs the lead 
vocals on most of the songs, but 
occasionally Rory Dyck sings, 
offering an effective change-up. The 
group is talented, and the album is 
full of happy pop-rock with fun lyrics. 
This is the perfect lounging-and- 
drinking-in-the-sun CD, and it’s great 
for summertime bar-b-ques. 
-Mayson Abraham 


Holly Golightly 
Singles Round-up 
Damaged Goods 


While some may believe that they 
are about to read about Audrey 
Hepburn’s illustrious Breakfast at 
Tiffany's character singing from the 
grave, in actuality it is the other 
legendary Holly Golightly of the 
garage rock band Thee Headcoatees. 
In this discography of Golightly’s 
singles from 1994 to 2000, she belts 
out her somewhat hard to place style 
of music. Is it bluesy, moody classic 
garage rock, the too often referred to 
‘post-rock,’ all, or none? Whatever 
the classification given to it, Holly 
Golightly’s sultry songs are an all 
round pleasure to listen to. Released 
by the infamous Damaged Goods 
label, this collection provides both the 
newcomer and the avid Holly 
Golightly junkie a wide range of the 
stuff she has been doing the last 
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seven years. With mainly original and 
hard-to-find singles and a few covers, 
like Pavement’s Box Elder, this 


. discography ‘is sure to satisfy those 


of us who love those raspy female 
vocals that add some saucy spunk 
into our day. 

-Sue Pell 


Hundred Hands 
Little Eyes 
Deep Elm 


Chris Crisci and Aaron Pillar of the 
Appleseed Cast front Hundred 
Hands, though the singing roles are 
reversed the product is not all that 
much different. This is not to say the 
album is no good. Au contraire, it 
should be duly noted that Appleseed, 
in my (non-expert) opinion, is the 
strongest act on Deep Elm. Only six 
songs grace this short but definitely 
entrancing CD that would fit perfectly 
amidst your emotionally-driven 
albums. As opposed to an Appleseed 
Cast album, Hundred Hands’ are 
more straight-up. No real dabbling into 
experimentation like the former band 
sometimes partakes in. The last track 
on the album, “Sunday,” is a nice way 
to end the CD, as it’s a solely 
instrumental affair (though they 
probably could have gone a lot 
further with it than they did). | think 
Little Eyes shows us the serious 
potential of this band. I'm especially 
keen on the quieter sections of the 
songs that emphasizes the great 
guitar work going on. With perhaps a 
few more hands and some more 
diversion on the sound of the tracks 
they may rival the Appleseed Cast 
as the best Deep Elm act, but don't 
quote me on that. 

-Wally Texas 
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Karsh Kale 
Realize 
Six Degrees 


| was becoming bored with Indian 
‘fusion’ music as everyone and his 
Bengali tiger were using tablas and 
tambouras, like presets on a Casio 
keyboard, to give their dance music 
that spiritual, worldly feel. | was 
getting right pissy because | found 
the practice more than a little 
exploitive of and degrading to what is 
some of the most beautiful music in 
the world. But along comes this thing 
called the “Asian Massive Move- 
ment”. Probably most recognizably 
kicked off with such releases as 
Talvin Singh’s, Anoka and OK, and 
producer Bill Laswell’s Tabla Beat 
Science. This movement recovers 
the majesty of Indian classical and 
folk inspired electronic music. Having 
performed tabla and electronic 
‘percussion on the fore-mentioned 
Laswell collaboration along with the 
likes of Ustad Zakir Hussein and 
Ustad Sultan Khan, Karsh Kale was 
introduced to the world as a major 
player in this movement. His first 
full-length solo release, Realize, is a 
beautiful showcase for his talent as a 
well-educated tabla (organic and 
electronic) player and an accom- 
plished producer. Rather than pulling 
together foreign sounds and samples, 
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On Record Row 
between Stylus and Ditch Records 


as do most electronic producers, Kale 
writes his songs from what he knows 
of Indian classical and folk styles 


and includes the collaborative efforts: - 


of such masters as bansuri greats 
Ajay Prasanna and Steve Gorn, 
Sultan Khan on sarangi and Ethiopian 
pop singer Gigi. Each song, like a 
raga, is a story that Kale hopes will 
be musically reinterpreted by others. 
On Realize, he tells us of his love for 
his muse and of his place in this 
world and instead of being told these 
things, we feel them. That is how we 
know that this album is good. 
-Louise Bradbury 


Moreno + 2 
Music Typewriter 
Natasha Records 


Music typewriter is a soothing album 
to listen to, in that wake-up-late-and- 
read-the-paper-because-I-don’t-have- 
anything-to-do sort of way. | think 
everyone should buy this album, 
because it is full of simple beautiful 
songs. The best, although least 
original, way to explain what Moreno + 
2 sound like is to compare them to 
The High Llamas with a spanish flare. 
Back when the internet was so new 
and all, | used to listen to radio 
stations from countries where | didn’t 
understand the language, it was 


soothing--even the talk radio. The 
next time you are stressed, try 
listening to Swedish talk radio, you 
will be able to feel the stress melt 
away in seconds. There is something 
inherently soothing about listening to 
music in other languages, which may 
help to explain why operas are so 
popular (although personally | don’t 
find operas soothing, and besides 
that, Moreno + 2 doesn’t sound like 
opera at all). Not understanding the 
lyrics reduces the voice to sound 
rather than words, which in most 
modern music are somewhat 
pointless anyway. Moreno + 2 have 
managed to create an interesting 
mixture of organic and electro sounds 
creating an album which is easy to 
listen to, though it’s not easy 
listening. | thought it was especially 
nice of them to include the English 
translations of the lyrics in the liner 
notes. 

-Raymond Bastedo 


Fontanelle 
F 
Kranky 


The key to an instrumental album is 
to be consistently interesting, as you 
don’t usually have hooks or lyrics to 
fall back upon. Some albums have 
limited vocals and are still instrumen- 
tal. Fontanelle does this brilliantly. 
This album doesn’t have a dull 
moment, which is an unusual feat in 
this style. Your attention is captured 
each successive second by an 
eclectic arrangement of instruments 
and a flawless inclusion of electronic 
sounds. What is this? Improvisation? 
Soft voiceless funk? Space jazz? 
Aesthetic fraggle rock with song 
structure? Who knows? And when it’s 
this good who cares. The gold of the 
music industry is when an album 
transcends classification and 
Fontanelle has hit paydirt. F rates an 
A+. 

-Adam Jones 


Mark Eitzel 
The Invisible Man 
Matador 


After two years of intensive 
recording, Mark Eitzel has re-emerged 
with thirteen (true) stories backed by 
music that is diverse and extremely 
listener-friendly. Despite the range of 
emotions he has committed to tape, 
The Invisible Man's pulse is tinged 
with a resolute optimism. Lyrically, 
he’s as talkative as ever, weaving 
intricate stories of close encounters 
of the human kind (sweet, sad, very 
bitter...). Moments of free-floating 
gorgeousness are all over the place: 
“To The Sea” is somehow both lush 
and chilling, and it ends just as things 
get amazing. “Bitterness”, “Anything” 
and “Without You” make the mast 
weep-worthy, (very nearly) over-the- 
top trilogy. The album’s closer 
“Proclaim Your Joy” is unabashedly 
uplifting stream-of-consciousness, 
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and though it ends abruptly, his words 
ring in your ears long after. 
-Kerry M 


The Nectarine No. 9 
Received, Transgréssed and 
Transmitted 

Beggars Banquet 


There are 12 tracks on this disc, this 
is what | thought of them: 1) Oops, 
this is Tom Waits--wait a minute, no 
it's not! 2) Oh my! Sexy-spacey Brit 
pop. | need to get some. 3) Hey, yo, 
what is up? It’s poppy and rappy at 
the same time. How very white. 4) 
This one has those sci-fi space 
computer noises in the back ground. 
It would have been better without the 
other instruments. 5) | like this one 
because it’s hand clap-a-licious. 6) 
Horns....Yeah, wasn't | horny just a 
few minutes ago. | think I'll try that 
again. 7) Next! 8) This one has some 


- really great noises in.it. | like it. 9) 


Sigh, what a sad little piano. Pretty. 
10) This one is called “Fibrecane 
No.4,” it’s fuzzy. 11) Hey! That guy 
swore, then talked through the whole 
song in some crazy (Scottish???) 
accent. 12) Yep, the last one. It's a 
sleepy number with some “Ooo Ooo 


Ooo’s” in it. There are nine guys in =" 


this band, and well over 9 different 
kinds of nice-sounding instruments. 
-Sara Young 


The Owls 
The Owls 
Jade Tree 


You can’t get away with omitting to 
say this album goes out to all those 
die-hard emo fans out there. Of 
course that also brings about the 
question: what the hell is emo? When 
asked you get the typical responses 
“you know, Cap’N Jazz, Rites of 
Spring, Sunny Day Real Estate.” 
Thanks, a bunch of bands that really 
don’t sound much alike at all. 
Anyways seeing as this band brings a 
boatload of boys from the Joan of 
Arc crew including Tim Kinsellas, Mike 
Kinsella (also in American Football), 
Sam Zurick and, more importantly, is 
the original line-up of Cap’N Jazz (you 
can see why | made the opening 
statement). Guitarist Victor Villarreall 


. (of Ghost and Vodka) rounds out the 


super-group on this short eight song 
debut album. The guitars on this 
album are especially striking, you can 
tell these boys have taken some 
lessons in jazz, with some really good 
chord progressions and picking 
techniques. | just don’t know. what 
they were thinking when they added 
hand claps to finish off “Holy 
Fucking Ghost,” the final and would- 
be best track on the album. The song 
titles are, as expected, one-liners. 
And uber-Albini got his paws dirty 
fiddling the knobs. Probably the best 
album that the boys, in the aforemen- 
tioned bands, have put out. 

-Wally Texas 


Oneida 

Enemy Hogs 

reissue; originally released 1999 on 
Turnbuckle Records/Jagjaguwar 


The line between gruelling (sometimes 
self-indulgent) heaviness and pseudo- 
macho buffoonery can be rather hazy 
on the second maddeningly 
entertaining Oneida album. Enemy 
Hogs bounces heatedly with 
mercilessly pounded keyboards, 
trumpet blasts and handclaps. At the 
heart of the album is the inscrutable 
“Turn it up (Loud)”, with choirboys 
earnestly singing the title while the 
grinding guitars and growling vocals 
push onwards. My teary-eyed 
amusement over this song was 
accompanied by the uneasiness of 
not knowing whether it was intended 
to be funny. Sadly, Turnbuckle 
Records (also home to the great 
Southpacific) has folded, and this 
reissue includes “O.D.B.”, which 
provides a peek into the original 
recording of the album, a chemically- 
induced, self-described “mind garden” 
that was largely destroyed by fire 
before it was completed. 

-Kerry Morrow 


Pacific Frontal System 
A Live Dub Machine 
Self-released 


You know those days when you're 
feeling totally relaxed? It’s a sunny 
summer day, you’ve smoked a little 
spliff and now you're looking for a 


disc to throw on to fit the vibe? Look 


for Victoria-based Pacific Frontal 
System in the stacks. A Live Dub 
Machine is a super-chill dub album 
that brings out the Rastafarian in all 
of us. Tracks like “Fiery Dub” and 
“Fittest of the Fittest” possess an 
obvious reggae tone but they also 
have downtempo/ska-type feel to 
them that just lets your mind relax. | 
can’t really say that this is a disc that 
you want to throw on if you’re trying 
to get amped for a day of action, but * 
if you’re down with just kickin’ back 
and maintaining a mellow-my-man 
attitude then check these guys out. 
-Matt Jarry 


Patrick Phelan 
Parlor 
Jagjaguwar 


Let me first start off by saying this 
is a definite top ten disc. Hand drums 
permeate the whole of the album, 
plucked or down-strummed guitars 
and even the packaging gives the 
disc a definite latin feel. Think siesta 
over fiesta though, as the atmos- 
phere is of a more sombre and 
pensive nature -- due in part to 
Phelan’s songwriting, which is the 
heart of the album. The piano finds 
its way on almost every track and 
with a very subdued effect. 
“Unearned,” the only instrumental 


track is a rhinimal and dreamy piece 
that breaks the album up quite nicely, 
giving a repose to Phelan’s well-written 
lyrics. The talent of the musicians is 
always evident; seeing as the music is 
generally slow and quiet, precision is a. 
necessity, as any mistake would rise 
up and pang the ear of the listener 
(much like the high-pitched television 
test sound that underlies “peel-house” 
does). Musically, there’s a lot more 
going on than there seems to be, 
giving a very rich and sonically full, 
finished product. 

-Wallace T. 


Various 
The Longplay 
Nettwerk 


“The Longplay” is a Canadian 
compilation (mainly featuring artists 
from Vancouver and Toronto, and not 
much from anywhere else in the 
country). This CD was put together 
by J-Swing, VanCity’s mixtape king 
and long time radio DJ. The CD has 
cuts from West Coast artists such 
as: Swollen Members, Concise, 
Checkmate, and Red-One of The 
Rascalz. Representing the East 
Coast we’ve got songs from 
Saukrates, Kardinal Offishall, Thrust, 
Frankenstein, Choclair and Solitaire 
(to name a few). My favorite song on 
here was “Killing Spree” by Swollen 
Members. | really like this song as 
well as ‘Runnin’ Gunz” by Red-One 
and Checkmate because they both 
have hard hittin’ beats. “Killing Spree” 
was produced by Nucleus whose 
production wasn’t featured on the last 
Swollen CD, Balance, (I’m lookin’ 
forward to hearing more fat beats 
from him on their album—to be 
released in November). Kemo from 
the Rascalz produced three beats for 
the album: “Runnin Gunz” and ‘La 
Calle” are the standouts. Kemo shows 
versatility on the awesome Latin 
Party-style beat “La Calle” featuring 
Sazon & Don Primo rappin’ in both 
Spanish and English! | also really 
liked the song ‘So Fresh” by Thrust 
and Frankenstein featuring Solitaire, 
this track has a more laid-back, 
mellow beat courtesy of 
Frankenstein. These Canadian hip 
hoppers have proven themselves to 
be just as talented as the rappers 
from down south and | definitely think 
you should shell out the money and 
check it out! 

-Erin Beattie 


Jad Fair and Daniel Johnston 
It’s Spooky 
Jagjaguwar 


Yeah, it’s a bit spooky, but in a good 
way. It’s Spooky is a re-release of 
1989’s Jad Fair & Daniel Johnston, 
(originally released by Penn Gillette’s 
50, 000, 000, 000, 000, 000, 000, 000 
Watts Records) this time with 6 
bonus tracks. It’s difficult to believe 
that two men exist who are equally 
juvenile, bizarre and strangely 
creative, but Johnston and Fair are 
two such people. Jad Fair has long 
admitted to writing only love songs 
and monster songs, while Johnston 
seems to write songs only slightly 
less limited; he writes about food, 
relationships and his own, slightly 
scarier monster (this enhanced CD 
shows footage of Johnston fervently 
singing “Don’t Play Cards With 
Satan”). The most bestest track on 
this album is a cover of Bacharach’s 
“What the World Needs Now,” but 
better: this one proclaims that, “Lord 
knows we've got enough heavy metal 
bands, seems like the whole world is 
bowing down to Satan....” What the 
world needs now is more releases 
from Jad Fair and Daniel Johnston. 
-Sara Young 


Various 
Punk Chartbusters Vol. 4 
Wolverine Records 


Sometimes | wonder how many times 
| can listen to cover songs by punk 
bands. Is it the nostalgia that keeps 
me coming back for more? Or is it 
that punks love the oldies and Top 40 
as much as everyone else but their 
‘edge’ won't allow them to publicly (or 
privately) indulge in this apparent 
pleasure. Whatever it is, what we 
have here is yet another variation of 
punk rock bands from all over the 
industrial world producing those too- 
often-done cover songs. For 
instance, what could be better than 
Calgary’s Second Floor Daycare 
speeding up Britney Spears’ “Baby, 
One More Time,” or Vancouver’s The 
MC Rackins’ doing “Talk Dirty to Me” 
from Poison? Other notable ripoffs 
are taken from Eric Clapton, Ricky 
Martin, USA for Africa, Buddy Holly, 
John Denver, Pet Shop Boys and the 
always-popular ABBA by such bands 
as Mad Caddies, The Revolvers, 
Face to Face, Ruths Hat, and 
Apocalypse Hoboken. Anyway, if you 
are a closet punk or a closet top 40er 
this 2 CD compilation by Germany’s 
hottest Label for Punk, Ska and 
Powerpop (a.k.a. Wolverine Records) 
is for you. Honestly it is good for 
what it is and besides collections like 
these are always good (funny?) to fill 
that last minute on mixed tapes for 
friends.... 

-Sue Pell 
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Sianspheric 
The Sounds of the Colour of the Sun 
Sonic Unyon 


Sianspheric’s album plays like rope 
over a yawning abyss .. . at times 
soft, gentle whistling at others harsh 
and noisy. The music feels like an 
aural freefall through sun spots at 
alternating speeds. The band has 
abandoned traditional song structure 
for an unusual sequence of piano 


melodies, infrequent vocal interludes, 


and a darkly pleasing warble of 
distorted guitar. Add a smooth drum 
beat and a dialectical use of warm and 
dissonant noisescapes=Sianspheric. 
There is an unfortunate tribute to 
Morrisey (who wanks more with his 
music than this critic does with his 
writing) with a cover of his song 
Radiodiffusion--one that takes a 
fortunate turn when we realize it 
sounds nothing like the original. All in 
all a refreshing change from choruses 
and hooks. 

-Adam Jones 


Andrew Coleman 

Everything was beautiful and nothing 
hurt 

Thrill Jockey 


You may already know Andrew 
Coleman’s work under the moniker 
Animals on Wheels, at least | hope 
that you would, and if you don't, | 
suggest checking it out. Coleman 
released two albums under Ninja Tune: 
Designs and Mistakes in ‘97 and Nuvol 
! Cadira in ‘99. | came across his first 
album and added it to my list of 
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interesting drum and bass (or drill & 
bass, whatever turns your crank), but 
it was the second album that caught 
my ear with its softer edge, drum 
samples and cute, melodic synth 
melodies. With Everything was 
beautiful... he’s added more elements 
of melodic lines, with pianos and 
guitars and ambient lo-fi sound 
samples blending the edges to make 
tracks soft and strange. Though his . 
tracks have complexity they aren’t 
overly rich in feeling and are easy to 
listen to. Most of the album is fairly 
down-tempo but a few tracks pick up 
the rhythm a bit with quick (but not 
hard) drum breaks. Everything was 
beautiful... is definitely a change 
from his first album but is still an 
interesting, welcoming and pleasing 
result of Coleman’s musical 
innovations. 

-Zeta 


Destroyer 
Streethawk: A Seduction 
Misra 


Vancouver's own Destroyer released 
Streethawk: A Seduction, last April and 
since first receiving it we have gone 
through many phases together. | 
remember first hearing The Bad Arts, 
intrigued by its texture and Daniel 
Bejar’s unforgettable voice, while 
embracing one of my first days of 
summer. | went for the bait. Destroyer 
is a tight band and has produced 12 
Pop anthems varying from charged 
hop happy keyboard numbers like “The 
Sublimation” Hour (perhaps the easiest 
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hit of the album) to slower acoustic 
pop tracks like “Helena”. The album 
is playful, yet painful; Daniel’s 
sardonic lyrics invite the listener into 
tender reflection. Listening to this 
album is more of a personal 
experience. Destroyer goes beyond 
its comparisons to British Hunky Dory 


> and Bowie of the past. Working with 


a strong sound, varying moods, the 
distinctive literary and vocal talent of 
Daniel Bejar puts Destroyer in a niche 
of their own. This CD is not an 
instant hit from the second you press 
play. It grows on you. Streethawk: 
A Seduction is about discovering its 
understated arrangements. Over 
time, you develop more of a personal 
engagement with the Band - a 
relationship that will become distinctly 
yours. 

- RJ 


Various 
Space Jazz 
Quango 


Since its return to the music industry 
earlier this year, Quango records has 
been releasing a series of high-caliber 
various artist compilations that blend 
the best of electronic artists with 
world groove beats. Space Jazz is the 
latest installment in the series, and 
like its predecessors (Cosmic Funk, 
Mystic Groove, Brazilified) it doesn't 
disappoint. In fact, it could quite 
possibly be the strongest Quango 
release to date, featuring the likes of 
Tosca (the latest project of Richard 
Dorfmeister of Kruder and 
Dorfmeister fame), Solid Doctor, 
Horsemilk (side projects of Fila 
Brazilia member Steve Cobby) and 
Love TKO, a Japanese project that 
includes Howie B. The tracks on 
Space Jazz criss-cross the genre 

map but have one thing in common— 
jazzy beats that are impossible not to 
groove to. Things do get kinda dark, 
psychedelic and avant-gardish at 
times but the music always returns to 
the soulful, funky grooves that are at 
the heart of this truly stellar 
compilation. Space Jazz is the album 
to put on when it’s the foggy cusp of 
dawn, the red wine’s all gone, the 
drugs still linger and the person you 
like just removed your shirt. ‘Nuff 
said! 

-Adam Harrison 


Various 
Bombay 2: Electric Vindaloo 
Motel 


Back from the depths of Bollywood 
(a.k.a Bombay), Motel Records brings 
another compilation of the Indian 
movie scene’s soundtrack material to 
our continent. The original Bombay the 
Hard Way was a collection of 


seventies funk-influenced tracks 
from the East’s greatest cinematic 
centre. Bombay 2 brings us up to the 
eighties: the time of Miami Vice, TJ 
Hooker, and bad, bad, synth music. 


Original compositions from Bollywood...” 


itself make up half of the album. If 
you liked the first album, chances are 
you'll like the original Bombay’ stuff 
on this one. Perhaps not because of 
the excellent compositional skill, but 
more because it’s great to hear that 
North America wasn't the only place 
to exploit synthesized hand-claps for 
a decade. Or, for that matter, | 
synthesized guitars, orchestras, 
drums, or anything else that could 
have been represented in digital form 
on those ancient electronic key- 
boards. For the other half, the. 
producers have assembled some of 
the world’s hottest turntablists to cut 
the original material into some fine. 
new songs. Most of this music is - 
actually good, and not in a “hey listen - 
to this, you'll bust a gut” kinda way. 
Kid Koala and Dynomite D collaborate 
for “Third World Lover;” the album's 
best track. MixMasterMike’s “Hydrolik 
Carpet Ride” is a super-hot party 
track, and Steinski works some 
incredible magic on “Electric 
Vindaloo.” Altogether, this is a solid 
party album. Now if only we could get 
a collection of the movies them- 
selves. = 
-Shaun Stewart 


Michael Franti and Spearhead 
Stay Human 
Six Degrees 


When Emma Goldman coined the 
phrase, “If | can’t dance, | want no 
part of your revolution,” it would 
have been good to entice Ms. 
Goldman with a copy of Spearhead’s 
new release Stay Human. Since their 
last release SupaChocolateHighway, 
Spearhead have used live gigs to 
tempt their fans with powerful new 
music, inspiring lyrics and the 
perfect soundtrack for social change. 
With lyrics such as “fuck the 
constitution, are we part of the 
solution? Or are we part of the 
pollution?” You don’t know whether : 
you should dance or smash the 
neighbouring McDonalds. The album 
reflects the ongoing struggle of all of 
those who give a shit and want to 
make their communities a better 
place. They just need some music to 
go along with the struggle, and this 
album may be the one. This is not 
your typical hip hop album. As it 
bounces between rap, funk and soul, 
you can tell how the band’has grown 
since its last two releases. The 70s 
soul was defiantly an inspiration to 
frontman Michael Franti, “especially 
Marvin Gaye, Gil Scott Heron, Stevie 
Wonder, Bob Marley, Sly Stone and 
Curtis Mayfield....They always said 
the system is out there and fucked; 
whatever you call it--Babylon, the 
corporate world, whatever. But they 
also said we should be good to each - 
other and come together.” 
-Sharmeen 
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